
 
 

        
 
 

 
      
  

 

 

 

     
         

      
      

             
  

         
 

 
      

 
 

        
          

     
            

 
       

FORT GANSEVOORT 
How the London-Born Artist Reappropriates Hip Hop for Female Empowerment 
By Yasha Wallin 
September 19, 2016 

London-born artist Zoë Buckman comes from a long line of feminists; yet two of her earliest inspirations 
were Tupac Shakur and Biggie Smalls. Today, she explores this tension, and the rappers’ lyrics, in the 

series "Every Curve," that aims to change the way society thinks and talks about women and their 
bodies. Her message is delivered through unexpected mediums: vintage lingerie embroidered with 

misogynist rhymes, and a glowing neon uterus and gynecological sculptures from the ongoing series 
"Mostly It's Just Uncomfortable." Fresh off her second solo exhibition in Los Angeles, I dropped by 

Buckman’s light-filled East Village studio, where she works and lives with husband David Schwimmer and 
their daughter Cleo. 

Why lingerie and hip hop? 

I knew I wanted to make work about misogyny in rap lyrics. Specifically, I wanted it to focus on Biggie 
and Tupac, because they’re the two rappers I was obsessed with growing up. I knew there was going to 
be something about the masculine meeting the feminine. What I was really taken with about vintage 
lingerie is that I would be able to present this idea of generations of women standing together, without 
actually depicting bodies. Then, also the quality of the lingerie, because it’s so floaty and fragile—I 
would be bringing in that female stereotype and challenging that as well. 

And embroidery has played an ongoing role in the feminist canon… 
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FORT GANSEVOORT 
Funnily enough, I was doing a lot of embroidery when I was 15–17. So when I was really listening to this 
music, I was doing a lot of sewing. On a personal level, it felt right. 

Getting stoned and embroidering, I read… 

[laughs] Exactly, yes. 

In many ways, it’s beautiful how rappers construct their lyrics, leading to some of the most creative 
use of contemporary English. But then there’s the other side, which is violent and detrimental to 
women. So how do I reconcile being a feminist and liking rap? 

That’s really what this work is: about that fight, that dialog, that struggle, and that conflict of the side of 
me that thinks it’s hysterical, so skilled, such a brilliant use of language, on par with Shakespeare, who 
was wildly inappropriate, very tongue in cheek, and very sexual. Biggie is a different incarnation of 
Shakespeare. At the same time, there’s a generation of women who are listening to this. How is that 
going to shape the way they feel? How’s it going to shape the way men feel about them? Which is 
arguably even more important. 

Do you see rappers becoming more conscious in their lyrics in the future? 

The treatment and attitude towards African-American men needs to change before we can expect a 
shift in the music that comes out of that community. If the people in power—the police, the judicial 
system—are seemingly helping keep these men down and telling them that they are intrinsically violent 
and naturally wrong, deviant, and should be feared, they’re going to make music to make people fear 
them. There needs to be that shift first, and then pop culture will change. But until that’s addressed, I 
don’t see it changing at all. 

Your work doesn’t seem to address issues of identity. Was that a conscious choice? 

It’s only since I moved out here and started making work here that my identity is something I get asked 
about a lot. There’s an assumption in the art world that I’m mixed raced. I’m not. I’m a Jewish white girl. 
But in the States, it’s almost the first thing people ask about. Whereas in London…I’m just a Londoner. 

Your career is on an upward trajectory now. What dreams do you have for it looking ahead? 

I would love to do something for everybody, out in the open, in the city. I want to make a giant 
speculum. I want to do it in Texas. Wouldn’t that be dope? 
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